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Purcell (1659-1695)       Chacony in G Minor 

It is not known when Purcell composed this isolated 
independent Chacony, or for what occasion he wrote it. It was 

probably written as incidental music for a play -most likely a tragedy, 

judging by the serious and severe nature of the music. It has all the 
characteristics of Purcell's inventive use of ground bass with 

overlapping phrases, varied chromatic harmony, arrangement and 

inversion. This evening's performance is of 
Benjamin Britten's arrangement without harpsichord. 

  

Delius (1862-1934) Two Pieces for Small Orchestra 

On Hearing the First Cuckoo in Spring 

Summer Night on the River. 

'When Delius sings of the English countryside it is not in terms of 

English folk song. It is in terms of poised chromatic harmonies, 
infinitely gentle and redolent of sheer laziness.' (Demuth). These two 

pastoral pieces, often played as a pair, reflect Delius' sympathy with 

the English countryside despite his long absence from it when he 
lived in France. While never a real Impressionist, there are some 

parallels in style with Debussy. Certainly colour, both instrumental 

and harmonic, predominates in his music over texture and form. This 
first delightful piece of illustrative music, written in 1912, is easily 

associated with the downs and hills of England, even though it might 



very well have been suggested by either a French or an English 

cuckoo. The cuckoo has quite a musical literature of its own: it is 
found in several l7th century English madrigals, early keyboard 

music, Purcell's 'Fairy Queen', Vivaldi's 'Cuckoo Concerto' through 

Beethoven's sixth symphony, to Delius' offering. Summer Night on 
the River, written a year earlier, has been said to evoke the river that 

flowed at the end of Delius' garden inFrance. 

  

Vaughan-Williams (1872-1958)   The Lark Ascending 

The Lark Ascending is subtitled Romance for Violin and Orchestra, 
and is one of Vaughan-Williams' most popular works. It was written 

in 1914, the year of the outbreak of World War l, but was not 

performed until after thewar, in 1920. The score is prefaced by a 
quotation from a poem by George Meredith, a Victorian author and 

poet who was both long-lived and prolific, though now largely 
forgotten – 

  

He rises and begins to round 
He drops the silver chain of sound  

Of many links without a break, 

In chirrup, whistle, slur and shake. 
  -  -  -  -  -  - -  - -  -  - 

For singing till his heaven fills,  

'Tis love of earth that he instils,  
And ever winging up and up,  

Our valley is his golden cup,  

And he the wine which overflows  
To lift us with him as he goes 

  -  -  -  -  -  - -  - -  -  - 

Till lost on his aerial rings 
In light, and then the fancy sings. 

  

This piece is hauntingly prophetic. Written on the eve of a war which 
was to wipe out a whole generation in the mud and blood of the 

trenches, the lark sings in a landscape already devoid of people. 

Beginning and ending with the lark alone in a completely empty sky, 



even the folk melody of the central section seems a little unreal, as if 

the people exist only in our imagination. There is certainly much 
beauty here but, as so often in Vaughan Williams' best music, there is 

also something deeper. 
  
  

Tippett (1905-1998)       Little Music for Strings 

Prelude-Maestoso 

Fugue - Allegro Moderato Air - Andante Espressivo Finale – Vivace 

This work was first performed by the Jacques String Orchestra in 

1946 some eight years after the Double Concerto for Strings; which 
perhaps establishedTippett's reputation. A lighter work, it has still 

inspired colourful comment on its place in Tippett's development with 

the strings 'retaining their caramelised yet athletic quality - a hint of 
acid percolating through'. The mind boggles! Although in four parts, 

the work is performed continuously, and reflects Tippett's interest in 

the baroque and Purcell in particular. An opening declamation is 
followed by a 'clear and cool fugue' (to quote Tippett), a passacaglia 

on a ground bass, and finally a spirited dance movement which rather 

skittishly ends with a 'moonlight flit'. 

  

Arnold (b.1921)     Sinfonietta No.3 Op 81 (1964) 

Malcolm Arnold was born in Northampton and at the age of sixteen 

won a scholarship to the Royal College of Music, London, to study 

trumpet and composition. From 1941 to 1948 he played ls` trumpet 
with the London Philharmonic Orchestra, with the interruption of 

two years military service. Although acknowledged as one of the 
finest trumpeters of the age, the need to express himself through 

composition finally demanded 100% of his time. By the nineteen-

fifties, Arnold was often bracketed with Benjamin Britten and 
William Walton as one of the most sought-after of the 'serious' 

composers in the country. With a remarkable catalogue of major 

concert works to his credit, including nine symphonies, seven 
ballets, two operas, one musical, over twenty concertos, two string 

quartets, and music for brassband and wind-band, Sir Malcolm 

Arnold has also written 132 film scores. Among these are: Bridge 



over the River Kwai (which won him an Oscar), Inn of the Sixth 

Happiness, Hobson's Choice; Whistle down the Wind and David 
Copperfield.       He was awarded the CBE in 1970. In 1986 

Malcolm Arnold received the Ivor Novello Award for 'Outstanding 

Services to British Music' and was knighted in the 1993 New 
Year Honours List. 

Arnold wrote three Sinfoniettas, or "little symphonies", of which the 

third was written in 1964.         It extends the scope of his two 
earlier Sinfoniettas, the first of which is very light, and the second a 

little more sombre in mood. Lasting about 15 minutes, the Sinfonietta 

No.3 is scored for a classical chamber orchestra. He uses these forces 
in four concise movements to convey an altogether more serious 

mood than presented in his earlier examples. The first movement is 

predominantly anxious, the second similar only more turbulent. The 
Andante sets a lonely melody against acid harmonies and the finale is 

a study in rhythmic impetus. 
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