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Italian Serenade 

Hugo Wolf 

Wolf's life was short and tragic. Dismissed unfairly from the Vienna 

Conservatoire, he first scratched a living in musical criticism by 

praising Wagner and criticising Brahms - not the thing to do 
in Vienna at the time. He moved away to write songs, many of which 

were only discovered as late as 1937. These largely depict his love for 

the bright colours, zestful lifestyle and beautiful landscape of Italy, 
and it is this side of Wolf that we see in the Serenade. This movement 

was originally conceived for string quartet, but on rescoring, Wolf 

also began two other movements of which only fragments are left. By 
this time, Wolf had suffered a complete mental breakdown, was 

incarcerated in an asylum, and in six years he was dead. It is quite 

amazing that this serenade, so effervescent and lighthearted, could 
come from so tortured a soul. 

  

Summer Evening 

Zoltan Kodaly 

Kodaly joins Bartok and Ligeti as one of Hungary's most outstanding 

composers of the twentieth century. The depth of his faith in and love 
of Hungarian music was such that (with Bartok) he went out into the 

villages to "steep" himself in the local folk music and undertook a 

profound and scientific study (complete with phonograph) of the 
music and performances of the local peasant musicians. Kodaly 

devoted much of his life to his true Hungarian musical traditions and 

~developing his ideals of national music culture within schools and 
there are now leading institutions both 



in Hungary and America dedicated to the "Kodaly Methods of 

Teaching." 

It was the year after he graduated (1905) that he met Bartok and 

began his mission in Galanta to research the local folk music 

traditions. A year later "Summer Evening" was composed and given 
its first performance. Described as a symphonic tone poem, this piece 

displays the use of traditional Hungarian folk idioms. It was revised in 

1929-30 and performed in the United States under the baton of 
Toscanini. 

  

Serenata Malinconica 

J H Cohen 

Following the death of Marcus Ames-Lewis, the former principal 
cellist of the Hounslow Youth Orchestra which I conducted, I felt 

compelled to commemorate him in some way. Writing a piece in his 

memory, however, was quite a challenge - memorial pieces can so 
easily sound pompous and self-indulgent and given Marcus's robust 

character it was impossible to write an entirely sad piece. On the other 

hand, a happy piece did not seem appropriate either. What was needed 
was something that was melancholy yet at the same time did not take 

itself too seriously, something perhaps resembling a nineteenth 

century salon piece. 

As usual, I struggled to find a suitable title and, in search of 

inspiration, looked through a transcript of Marcus's funeral address 

where I came across the following quotation from Julius Caesar. This 
prompted me to add an extra section where the woodwinds play scales 

rising and falling, and the soloist soars up into the sky. 

"When beggars die, there are no comets seen 

The heavens themselves blaze forth the death of princes." Incredibly, 

as I was writing the closing bars, we heard the tragic news that yet 

another former member of the orchestra, our double bass player Joe, 
had died. And so, just before the end, reference is also made to her. 



The piece was later adapted so that it could also be performed 

alternatively with violin or viola soloists. In this evening's perfor-
mance, the solo part will be played on the violin. 

Serenata Malinconica is dedicated to Hounslow Youth Orchestra in 

memory of absent friends. 

JHC 

  

  

Intermezzo, Nocturne & Scherzo 

Felix Mendelssohn 

The incidental music which Mendelssohn wrote to Shakespeare's play 
is amongst his most popular works. In his youth Mendelssohn had 

become familiar with Shakespeare's plays through readings and 

performances in his family home. By the age of 17, he had already 
composed the overture for A Midsummer Night's Dream. In 1843, 17 

years later, he wrote the 11 movements which form the incidental 

music for the play, as one of the commissions from Friedrich Wilhelm 
IV. In doing so, he relied to a considerable extent on motifs which 

appear in the exposition of the overture. These represent Oberon and 

Titania, the elves, spirits and fairies (short rhythmic figures played by 
the upper strings and woodwind in the Scherzo), the classical pairs of 

lovers (Hermia's renunciation in the Intermezzo) and the amateur 

dramatics of the artisans. 

  

  

Symphony No 8 `Le Soir' 

Joseph Haydn 

Haydn's Symphonies 6, 7, and 8 (`Morning', `Noon' and 'Night') are 

not unusual in having nicknames, but they are in that Haydn chose 
them for himself - many of the others being acquired in later years. 

They are also unusual in that such 'programmatic themes were 

unfashionable. As it happens, there i5 little in these three symphonies 
that ties us closer to the theme They are largely abstract, although 



clearly in the last movement of this work we are invited by the name 

to use our imagination. This Symphony comes from the earliest stages 
of his career. At the age of 29 in 1761, he entered into the service of 

Prince Esterhazy as Vice- Kappelmeister under the direction of 

Gregor Werner. Already old and ill, Werner allowed Haydn to adopt 
more of his duties and by the time he assumed the role of 

Kappelmeister in his own right in 1766 he had already produced 

dozens of symphonies, including this trilogy; of which Le Soir is the 
last. But we are still looking at early developments of the symphony, 

and sections for solo string players connect these symphonies to the 

baroque era of the concerto grosso. 
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