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L'Estro Harmonico Op 3 No10 in B minor 

Vivaldi 

1. Allegro 2. Largo 3. Allegro 

The title L'Estro Harmonico defies translation, but 'The Musical 

Fancy' comes somewhere near the mark. Dedicated to Ferdinand, 
Grand Duke of Tuscany, this set of twelve concertos 

made Vivaldi's reputation in Europe after their publication in 1711 

in Amsterdam; then the centre of the European music publishing 
industry: 

The set is divided into four groups of three concertos, each of which 
starts with a concerto for four violins followed by a double concerto 

and a solo concerto. This B minor concerto is the first of the fourth 

set, with grand outer movements bracketing a formal but short central 
largo. 

Computer game players will also recognise the first movement from 

'Civilisation' when its appearance denotes the development of seats of 
learning and culture - very apt! 

  

Sextet for Piano and Winds 

Martinu 

1. Preludium 

2. Adagio 

3. Scherzo (Divertimento 1)  
4. Blues (Divertimento 2)  

5. Finale 

Born in Czechoslovakia, Martinu was an amazingly prolific composer 
who, arguably better known for the output of his chamber music, 

wrote 13 operas, 6 symphonies and several ballets and concertos. 



During both World Wars he spent much of his time 

in America, France and Switzerland, where he died in 1959. Although 
much of his music contained indigenous folk song there is clear 

evidence of American jazz influence (Scott Joplin and George 

Gershwin). 

The Sextet for piano and winds was written in 1929. Brought about by 

the musical avante-garde of the post World War 1 era, this work along 

with other compositions from his contemporaries, uses an unusual 
combination of instruments which display a rich palette of timbres: 

There is much use of tone colour characterised by the interaction 

between the wind instruments and the piano, with a good deal of 
musical wit. The distinct use of jazz intonations asserts itself from the 

outset. The Adagio and the Scherzo focus on the soloistic elements, 

while the Blues and Finale bring back the characteristic Czech song 
and his inimitable rhythmic style. 

  

  

Serenade in D, Op 11 

Brahms (reconstructed by Alan Boustead) 

Brahms' orchestral Serenade in D was composed at Detmold in 1858. 

It began life as a Nonet for wind and strings, in four movement form, 

that is, without the two scherzos, but it was later destroyed by the 
composer. The word "Serenade" relates to a musical structure, a 

divertimento, as used by Mozart and others which brings together a 

variety of short pieces for a social occasion. Brahms sent the score to 
his friends Joachim and Grimm in 1858, with a view to performance, 

but he had almost certainly already decided to recast the work for 

orchestra. It is generally thought that at this stage he added the two 
scherzo movements. The Nonetversion was, however, performed 

in Hamburg in 1859 and features of the orchestral version of the 

second scherzo, which is of a far less transparent texture, suggest that 
it, too, began life in nonet form and would have been included in this 

performance. 



The opening Allegro reaches symphonic proportions not only because 

of its length and the serenade-like tone is set with its high spirits. This 
is followed by the first of the two wonderful scherzos which is 

chromatic and witty. Only the Adagio is at all reserved, but it isn't 

sombre or melancholy, merely dignified and expressive (and in full 
sonata form - a rarity for such a movement in such a piece). The final 

three movements are overtly serenade-like - the Minuet with clarinets 

playing in sixths over the comically-plodding bassoon and the lyrical 
string theme; the short Scherzo with magnificent hunting-horn calls 

and the joyous finale which opens with a tight-reined rondo theme in 

dotted rhythm, with the alternating sections providing contrast and yet 
more work for the horn player! 

The version you will hear tonight is a 1987 reconstruction of Brahms's 

chamber version, by the English conductor and composer, 
Alan Boustead. 
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