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La Creation du Monde 

Darius Milhaud 

Milhaud was born in Aix-en-Provence. During the First World War, 

having graduated from the Paris Conservatoire, he spent time 

in Brazil as an attache to a French government minister, before 
returning to Paris where he joined the group of composers which 

became known as `Les Six'. 

Milhaud's music is very lyrical and varied. His skill at incorporating 

wide ranging stimuli into his compositions was unrivaled. His music 

for the ballet `La Creation du Monde ; with its use of the alto 
saxophone, ragtime syncopations and the blues third, is a good 

example of this. 

`La Creation du Monde' (1923) was one of the first works by a 
European composer to take its inspiration from African folklore and 

the raw black jazz thatMilhaud heard in New Orleans. The ballet is 

based on a scenario by Blaise Cendrars. This scenario 
gave Milhaud `the opportunity I had been waiting for to use those 

elements of jazz to which 1 had devoted so much study. I adopted the 

same orchestra as used in Harlem, seventeen solo instruments, and 
made wholesale use of the jazz style to convey a purely classical 

feeling'. 

The orchestra consists of six woodwind, four brass, piano, a dozen 
percussion instruments and a solo string section, in which the alto 

saxophone substitutes for the viola. The `classical' feeling is provided 

by a gentle D minor lullaby, but the jazz style, in which the 
saxophone and bowed bass take leading roles, is Dixieland with 

overtones of a klezmer band. The work is in one continuous 

movement, divided into three sections in the score. The opening of the 
piece vivdly evokes the first stirrings of creation, and at its climax is 



the mating dance of the African myth. The whole work is powerfully 

and darkly sensual. 

  

  

Divertimento  

Lennox Berkeley 

Born near Oxford, Berkeley completed his formal education 

in Oxford before, on the advice of Maurice Ravel, going to study 
music in Paris with NadiaBoulanger. On returning from France, he 

met and became a lifelong friend of Benjamin Britten who had some 

influence on his composing style. He worked for the BBC for a while 
before becoming professor of composition at the Royal Academy of 

Music, a post he held for 22 years. In 1974 he was knighted. 

His output includes operas, two symphonies and many songs and 
orchestral works. The Divertimento for Orchestra was written in 

1940, a commission from the BBC and dedicated to Nadia Boulanger. 

The work is in four movements: a Prelude in compressed sonata form, 
Nocturne whose beautiful, lyrical pacing leads to the emotional 

climax of the work, a Scherzo of larger proportion than either of the 

two outer movements and a fun, tuneful Finale which has been 
described as a cross between Haydn and Poulencbut in Berkeley's 

own inimitable manner. 

  

  

Symphony No 39 `The Prague' 

Wolfgang Amadeus Mozart 

Symphony No 39 belongs to a set of three that Mozart wrote during a 

six week period in the summer of 1788. In these last three symphonies 

one can clearly see how he had completely transformed the genre, 
realising the full potential of the obligato orchestra as a group of 

soloists as well as an ensemble. The scoring and musical content also 

add to their very distinctive sound world, Symphony No 39 being 



distinguished by its woodwind scoring, having two clarinets but no 

oboes. 

The first movement begins with a slow introduction, with sonorous 

dotted rhythms which include some harsh dissonances. The 

downward sweeping scales are later echoed in the allegro. Unusually, 
the allegro is in 3/4 time as opposed to the normal 4/4 time. The 

graceful theme has minimal accompaniment but a sudden blast from 

the whole orchestra changes this. The second subject is also as abrupt 
in its appearance. Amazingly, the development that follows contains 

no single reference to the main theme. After an orthodox 

recapitulation, the movement is drawn to a close with a brief flourish. 

The second movement begins with deceptive simplicity. However, the 

woodwind soon lead us astray into an unexpected drama. This stormy 

transition sounds at times Handelian in style and later the woodwind 
build up a beautiful mesh of counterpoint. The first theme appears 

again with various new additions, ending with a final loud cadence. 

The minuet is extremely rustic in nature, the horns and trumpets 
vigorously thumping out the rhythm. The central trio is in landler 

time, with the two clarinets playing over a simple strummed 

accompaniment, giving the impression of a village band. 

Virtuosity is demanded from every section of the orchestra in the last 

movement. The theme is first presented by violins and then taken up 

very quickly by rest of the orchestra. The violins are then caught in a 
fearsome passage, emphasised by the simplistic accompaniment. 

After getting off to a false start, the development section establishes 

itself in the unrelated key of E major. However, after tumbling 
through various other keys it manages to find its direction again. 

Towards the end of the movement the strings play the theme in unison 
and rich 
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