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Overture to Don Giovanni 

Mozart 

In 1876, Mozart visited Prague for the presentation of his new opera, 
The Marriage of Figaro which was received with unprecedented 

success. Bondini, the theatre manager, immediately commissioned a 

new opera from Mozart who, on his return to Vienna, again sought 
out the librettist, Lorenza da Ponte. Mozart began work on the new 

opera at once, but with other works vying for his attention, there is 

probably more than a grain of truth in the story that the Overture 
(composed after the rest of the opera) was written down at such a late 

stage that the musicians had to read it at sight at the first performance! 

Like all Mozart's operatic overtures, that to Don Giovanni introduces 
the opera by alluding to the drama to follow rather than attempting to 

epitomize the plot. Here there are more than hints at the serious 

undertone of the work both in the foreboding Andante and the 
feverish Allegro. 

  

  

Piano Concerto No.24 in C minor, K491 

Mozart 

Of Mozart's twenty-seven piano concertos, only two are in minor 
keys, number 20, and the less frequently played, number 24 in C 

minor. 

Composed in 1786, at the same time as The Marriage of Figaro, the 
concerto is very different in mood and size. The inclusion of oboes, 

clarinets, trumpets and timpani make this the largest orchestra 



employed in any of Mozart's concertos. However, there are few 

moments of great heroics that we might find in Beethoven's C minor 
music, or even Mozart's own C minor Piano Sonata. Mozart sets the 

tone of the concerto from the outset, with its unison opening of 

unusual intervals, and chromatic harmony. There -is great economy of 
material: most of the first movement is based on these opening bars. 

The cadenza in this evening's performance is composed by Hummel. 

Mozart did not write a cadenza for this concerto. 

After the drama and complexity of the first movement, the Larghetto 

comes as a relief in its simplicity. The gentle melody is introduced by 

the piano, and taken up by the orchestra. Two contrasting sections 
alternate with this opening theme; in these there are numerous 

woodwind solos. Although the opening is apparently simple, 

Mozart subtlely makes some harmonic or rhythmic variation on each 
repetition. 

The Finale is again unusual - it is a theme and eight variations. Unlike 

most of Mozart's variations however, there is nothing playful about 
this movement. Each variation follows without any break. 

The third variation is almost Beethovenian: it is suddenly loud and 

rhythmic. The next variation, quite beguilingly slips into a major key. 
This is followed by a variation for the piano alone; the writing is 

suddenly more contrapuntal. This is in fact the first part of a double 

variation. Interspersed is what seems like an echo of the triumphant 
variation heard earlier. This time the left hand figurations are even 

quicker, but strangely, this variation is to be played more softly, 

giving even more power to the movement. 

For the only time in the concerto we reach C major - the tonic major, 

and a variation of great genius. But the concerto is brought to a dark 
end. The change of time signature does nothing to lighten the mood. 

The chromatic harmony, and descending arpeggios in the piano, 

have the effect of sinking into the depths, before the final gesture of 
dismissal from the orchestra brings an end to this uniquely tragic 

concerto. 

  

  



Symphony No 38 in D, K504, (The Prague) 

Mozart 

Adagio - Allegro Andante Allegro 

The Prague, otherwise known as the Symphony without a Minuet, is 

the third of Mozart's last six great symphonies written during the final 
ten years of his life. All of these symphonies were written as a 

response to specific stimuli, rather than representing any particular 

development in his symphonic writing. The Praguewas composed 
in Vienna towards the end of 1786, most likely with a view to his 

forthcoming visit to Prague for the presentation of the new opera, Don 

Giovanni. Both works received their first performances there in 
January 1787. 

Each movement has its own unmistakable stamp. The work opens 

with a deeply expressive Adagio. Like the overture to Don Giovanni, 
it is full of allusions to the drama which is to follow. The listener is 

led into a world of tension and contrasts, dominated by the everlasting 

struggle between good and evil. The first movement itself is full of 
tension, a brilliant blend of symphonic and contrapuntal writing. The 

second movement, a beautiful Andante, is a well-planned series of 

themes and motifs displaying Mozart's incomparable power to 
achieve immediacy of expression and profound musical subtlety. The 

Finale is different again -graceful, light and swift with a direct 

thematic relationship with The Marriage of Figaro. 
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