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Introduction and Allegro     for harp with string quartet, 

flute and clarinet 

RAVEL 

Written for the Parisian harpist Micheline Kahn, she gave its first 

performance in Paris in 1907. The Introduction opens with a duet for 

flute and clarinet and contains an extended melody for cello. The 
intensity of the music grows, the tempo quickens, and develops into 

the Allegro without interruption. The Allegro opens with a long harp 

solo, its melody being taken up by the flute, then the other 
instruments. Towards the end of the work, a harp cadenza recalls 

some of the main melodic ideas. 

  

  

Chamber Symphony Op.1 No.9   for fifteen solo instruments 

SCHOENBERG 

Like the Ravel, this work was also composed in 1906, but inhabits a 
completely different sound and harmonic world. It is a transitional 

work with elements of Schoenberg's post-Romanticism, combined 

with hints of the expressionist work which was to come. It is one of 
the last works in which he uses a basic tonality, opening and closing 

in the key of E major. It is symphonic in scale, variety of material, 
volume and orchestration, but not in length. After a brief, slow 

introduction, the symphony begins its rapid development, the themes 

falling over one another in polyphony. The work progresses without 
interruption through a scherzo, slow section and finale in a continuity 

of thought and musical development. 

The first performance did not take place until 1913 and, as was 
habitual with Schoenberg premieres, a riot developed, with the 



audience hissing, laughing, whistling and banging their seats. So that 

a better understanding of this complex music might be gained, a 
second performance was given in the same concert, but again without 

favourable results - the audience sat silent, stunned. 

  

  

Harp Concerto in B6 Op.4 No.6  

HANDEL 

Andante – Allegro, Larghetto,  Allegro moderato 

George Frideric Handel, born in Halle in 1685, had a wonderful ear 

for musical colour. He understood the possibilities of the harp, and 
included it in some of his operatic scores. 

This Concerto was written for the Welsh harpist William Powell and 

was first played in 1736 during a performance of Handel's oratorio 
Alexander's Feast. The outer movements are light in mood, and the 

second is slow and contrasting. Sections of tutti are alternated with 

passages of solo harp, making use of the colours and textures Handel 
may have had in mind whilst writing the Concerto. 

  

  

Nocturne 

DVORAK 

The Nocturne for strings was originally composed by Dvorak as one 

of the central movements of his String Quintet Op.77 for string 
quartet and bass. When Dvorak first submitted the manuscript to his 

publisher the work was not favourably received and only this 
movement was published. Dvorak later revised theother four 

movements of the quintet which were then produced as his Op.77, 

although the work is far more youthful that this would imply. 

The movement, marked Andante religioso, is imbued with a mood of 

serenity throughout, underpinned by the pedal notes held in the cello 

line and reiterated by the bass pizzicati. 



  

  

Serenade in C minor K388   

MOZART 

Allegro, Andante, Menuetto in canone, Allegro 

The Serenade in C minor, composed in 1783, is a dramatic work. The 

bold unison opening, followed by a plaintive oboe melody above a 

sinuously chromatic clarinet accompaniment sets the dark tone, 
which, despite the occasional shaft of light, remains dominant for the 

entire movement. The Andante, although lighter in tone, is still 

serious in intent and full of quiet tension. There then follows an 
extraordinary piece of contrapuntal ingenuity as the Menuetto, usually 

a simple elegant dance, is an energetic canon. To further this unusual 

juxtaposition, the Trio, scored for oboes and bassoons only, is a canon 
in reverse. In contrast to this intellectual atmosphere, the finale opens 

with a melody whose perky outline is only tempered by the minor 

key. The composer transforms this as a series of imaginative 
variations, which achieve a moment of complete stasis before 

exploding into C major. This final burst of light, however bright, does 

not entirely dispel the effect of the dark drama of the rest of the work. 
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