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Concerto Grosso Op 6 no 1 

George Frederic Handel (1685-1759) 

The composition of the Op 6 Concerti Grossi can be dated to October 

1739 and they are therefore works of maturity, belied by their 

numbering. The Messiah ,for example, was first performed in 
1742. Corelli, whom Handel had met some 30 years earlier, is an 

influence here; as is Vivaldi. The normal structures are observed: 

movements in a slow-fast-slow-fast structure, with one fast movement 
fugal and another sporting dance rhythms. From such a formulaic 

approach, it is the measure of Handel's genius that these Concertos are 

so inventive and fresh. 

  

  

Ein Musikalisches Snookerspiel 

Gary Carpenter 

This piece was first performed in 1991: 'Mozart' year. With other 

composers, Carpenter was working on a realization of Mozart's A 
Musical Dice Game (EinMusikalisches Wurfelspiel) in which Mozart 

pre-empted 20th Century composers such as Cage in the use of 

random elements in composition. Assuming today's Mozart would 
play snooker, Carpenter has devised a composition determined by the 

form and content of a snooker game which took place at 

the Tatler Snooker Club in March 1991. The piece begins according 
to Mozart's Dice Game for 16 bars and then proceeds to enforce 

'snooker rules'. Potted balls lead to major mode versions of Mozart's 

original, with the opponent's success signalled by versions in the 
minor. Accidental pots result in random transpositions of the material, 



and fouls in the final chord of Mozart's 'Musical Joke'. Mozart's 

original is written in C major, but for tonal variety, each of 
Carpenter's 'frames' are set a minor third higher than its predecessor, 

with the first and last frames remaining in C. Carpenter comments 

that, since neither he nor his opponent were good snooker players, 
their game would normally result in consecutive fouls and reds being 

potted. He therefore took liberties with the rules of snooker to avoid 

sounding too much like Philip Glass! 

  

  

Concerto in D for Strings (1946) 

Igor Stravinsky (1882-1971) 

I. Vivace    II. Arioso   III. Rondo 

Produced in Stravinsky's late middle age, this work comes form a 
period in which he used eighteenth-century rules to produce 

twentieth-century music in a neoclassical style. The piece is a 

chamber concerto modelled on the classical concerto grosso, with 
solo instruments contrasted with and against the rest of the orchestra. 

It was commissioned by Paul Sacher to commemorate the twentieth 

anniversary of the Basle Chamber Orchestra, who performed it in 
January 1947. A brisk Vivace opens the concerto. The middle 

movement is lyrical, with a sustained melody first heard 

dolce espressivo in the first violins and cellos. The closing movement 
is marked by striking instrumental effects. 

  

  

Rondino in E Flat 

Ludwig Van Beethoven (1770-1827) 

This piece dates from 1792, although published posthumously. It was 
written as 'Table Music' for the court of the Elector of Cologne, in 

whose service Beethoven had been since 1784, and was amongst the 

last things written for this patron before revolutionary armies on 
the Rhine led to his departure for Vienna. Scored for pairs of oboes, 



clarinets, bassoons and horns, the refrain and its two embellishments 

are separated by minor key episodes. The work contains a technical 
puzzle. In the last bars of the coda, the horns are expected to play 

alternatively muted and unmuted, but how the Elector's horn players 

did this whilsthandstopping on their valveless instruments has never 
been explained. 

  

  

Symphony No 99 in E Flat 

JosephHaydn (1732-1809) 

I.       Adagio - Vivace assai  II. Adagio   III. Allegretto      IV. Vivace 

This symphony, one of six written for Haydn's second visit to 

London, was actually written in 1793 in Vienna, but performed for the 

first time in a Hanover Square Concert in London the following year. 
It was accompanied by a concerto for violin by the famous Viotti and 

a piano concerto by the equally famousDussek. The impresario 

Salomon had mustered a large orchestra of sixty musicians, including 
two clarinettists who now appeared for the first time in a Haydn 

Symphony. The remaining instruments of pairs of flutes, oboes, 

trumpets, bassoons and horns, with tympani and strings, are more 
usual Haydn fare. The addition appears to influenced Haydn's 

symphonic style, with wind instruments being allowed to take up and 

embellish material introduced by the strings in the first movement and 
to develop material of their own in the second. The final two 

movements, a Minuet and Trio and a Vivace, are more obviously 

conventional Haydn, but the influence of the orchestration is felt here 
too. 
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