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Two Fantasias 

Orlando Gibbons (1583-1625) 

The youngest of three musical brothers, Orlando Gibbons was born 

in Oxford and followed an ecclesiastical career, starting as a choirboy 

at King's College Cambridge, then organist at the Chapel Royal. In 
1623 he also became organist at Westminster Abbey. His royal 

patronage was his undoing: with the Chapel Royal musicians, he was 

obliged to travel with Charles I to meet the King's future wife 
at Canterbury where he suffered a seizure and died. He is buried 

within the Cathedral. 

The term fantasia, meaning ' a fancy' is often taken to mean a free-
formed, almost extemporized, piece. In fact, in England in the 16th 

and 17th centuries, such pieces written for small string ensembles 

were quite the reverse, being structured contrapuntal works in which 
the contraction, extension and inversion of thematic ideas are used 

almost mathematically. Such pieces were popular for domestic use 

throughout much of the 17th century. The last great composer of 
fantasias was Purcell in 1680, by which time the form was seen as 

somewhat fusty and academic. 

  

  

La Revue de Cuisine 

Bohuslav Martinu (1890-1959) 

Prologue - Tango - Charleston - Finale 

This piece was written in Paris in 1927 where Martinu had moved 

from his native Czechoslovakia, and where he was one of the earliest 
composers to be drawn to the idiom of jazz. The piece is indeed 



scored to emulate a typical Parisian jazz band of the period, consisting 

of a sextet of clarinet, bassoon, trumpet, violin, cello and piano. 
Originally called 'The Temptation of the Saintly Pot', this ballet is a 

1920's 'Eastenders' set in a kitchen. The marriage between the pot and 

lid is threatened when the meddling stick attempts to lure the lid with 
the seductive dishcloth. The broom tries to stop the dishcloth, but the 

damage is done and the lid rolls away. The plot eventually comes to a 

somewhat unlikely and contrived ending when a massive foot kicks 
the lid back on to the stage to be reunited with the long-suffering pot. 

In 1930, the four pieces we hear tonight were performed 

independently, then published as a concert suite. 

The opening fanfare opens out into a march of 

sardonic rythmnic tone. The Tango (like the Charleston, a craze of the 

1920's) is at once lugubrious and ironic; very much a trademark of 
post-war Europe. This slips cleverly into the Charleston, in 

which Martinu shows greater empathy with the jazz idiom than many 

contemporaries who use the style as a form of classical irony. The 
Finale begins with the opening fanfare but goes on to realise the mood 

of celebration with echoes of James P Johnson's 

classic Charleston and other popular American dance tunes of the day. 

  

  

Lost Little Penguin (1978) 

Kevin Jones (b 1955) 

The composer writes: 'Travelling to the Salzburg Festival with an 

orchestra, a cuddly penguin given to me by a viola player 
disappeared, leaving a note purporting to come from the Penguin 

Liberation Front. They had discovered that I had failed to take my 

penguin chum to visit some local ice caves in Salzburg. As a result of 
this cruelty, they had taken the penguin into protective custody and he 

would be returned only on public apology. This piece is that apology 

in musical form, originally written as a contrite solo for the 
viola player, with accompaniment for three horns (since I suspected 

that it was one of their number that had done the dirty deed!). 

Apology accepted, the penguin was returned. Since then, I have 



arranged the work for a variety of instruments - though this version 

for clarinet and strings is a particular favourite.' Kevin Jones is 
currently Reader in Music at Kingston University. He has written over 

40 works for orchestra, voices, piano, ensemble and electronic media, 

including children's musicals and church music. He has performed 
and broadcast widely in the UK, Europe, America and the Far East. 

  

  

Octet in E flat major for strings 

Felix Mendelssohn (1809-1847) 

Allegro moderato ma con fuoco - Andante - Scherzo - Presto 

Mendelssohn's Octet, composed in 1825 when he was only sixteen, 

surely has no parallel; a work of prodigy comparable even with 

Mozart. Even so, it is the culmination of four years' work on string 
quartets, piano quartets and twelve symponies for strings in which 

Mendelssohn rediscovered the influence of Bach for the 19th century. 

The work itself reflects the composer's early years. Born the son of a 
wealthy banker, he enjoyed and exploited to the full opportunities of 

wealth, being sent to the best teachers in Berlin and Paris. Rich in 

talent and money, the composer rose exuberantly and without any 
apparent effort to fame. So it is with the octet, a work of spontaneity, 

invention, and immense verve. 
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