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Phonema – First Performance 

Alison Bean 

Cello soloist Rachel Rudling 

Phonema was written for her husband, John. The title is from the 

Greek meaning sounds giving the listener's imagination free rein! 
"floe structure is a simple one, based on five contrasting thematic 

sound ideas. It was conceived some time after studying the complex 

mathematical equations used by the Greek composerXenakis, 
particularly in the solo 'cello work "Nomos alpha". Alison has written 

a flute duet "Nomos Chi" as an exercise using the same mathematics 

as Xenakisbut she felt there was in the end too little room for 
spontaneity in the clearly defined mathematical procedures. However, 

in this work, by using five contrasting musical ideas, A-E, put in a 

matrix, these could be combined in different permutations to create 
new sounds. 

A B C D E 

B C D E A 

C D E A B 

D E A B C 

E A B C D 

  

eg. Sound A might be combined with Sound B, creating a new 

sound a 

Sound B might be combined with Sound D, creating a new 

sound b and so on. 



This principle is applied loosely as the number of possible variations 

is too great to apply to a short concertino. The five sounds or thematic 
ideas appear in different combinations with each other, much as an 

artist might take some basic colours and combine them in an infinite 

variety to create new tones and shades. Alternatively, it may be 
thought of like a Chinese meal, with many different tastes to savour, 

but with even more interest achieved by exploring the combined 

contrasting flavours, eg. sweet and sour. Towards the end, there is a 
sudden, general pause, which reintroduces sound A, the opening very 

quiet, high, sustained idea with loud interjections, in a new combined 

form. This announces the final culmination of all five sounds woven 
together at the climax.  Bon aphetit!  Alison Bean 

  

  

Airs from another Planet 

Judith Weir 

1. Strathspey and reel   2. Traditional 
Air         3.      Jig     4.      Bagpipe air with drones 

This work, for wind quintet and piano, was inspired by the idea of 

establishing a human colony on Mars. To acclimatise the potential 
settlers, they were first to be secluded on a remote Scottish island. 

This is the music of the Scottish colonisers, marooned on a lonely and 

distant planet, several generations later. The ancient forms of their 
national music are almost completely lost in translation with only the 

smallest vestiges of the national style remaining. The piece is 

subtitled Traditional Music from Outer Space; the music is heard as if 
refracted through far distances and strange atmospheric effects. 

Judith Weir was born in Aberdeen in 1954 and later studied 

composition with John Tavener and Robin Holloway. She has held 
various teaching posts until she broke through with a BBC 

commission for Kent Opera, A Night at the Chinese Opera. Opera has 

been an important part of her output ever since, but we are pleased to 
bring this work, originally commissioned by tile Nash Ensemble in 

1986 on a much smaller scale, to a new audience. 

  



  

Concerto Grosso Op 6 No 8'The Christmas Concerto' 

Archangelo Corelli 

Vivace - Grave - Allegro - Adagio - Allegro - Adagio - Vivace - 

allegro - Largo – Pastorale ad libitum 

The borderline between chamber music and orchestral music was 

throughout the seventeenth century a conveniently movable affair 

which enabled composers and performer to make the most of small 
resources. Many are the prefaces to such works saying that if string 

players are in short supply concertos can be played with only solo 

first and seconds plus bass and harpsichord. If two viola players are 
available, so much the better. This most famous 

of Corelli's Concerti Grossi is known as the Christmas Concerto as a 

result of the Pastorale movement which closes the work in the same 
style as, in fact very similar to, the pastorale in Handel's Messiah and 

uses the multiple small movements, often dance forms, of the 

sonata da camera and da chiesa. 

  

  

Little Suite in A minor 

Carl Nielsen 

1.      Praeludium- Andante con moto 

2.      Intermezzo - Allegro moderato 

3.      Finale – Andante con moto - Allegro con brio 

Born in 1865 near Odense, Carl Nielsen gained his early musical 

education in a military band, before earning his living as a conductor. 
His music is still given too little airing for such an original. His 

appreciation of tone colours is extraordinary and his scoring lucid. He 

uses the string orchestra in this lovely early suite with great skill, from 
the dark sonorities of the first movement through the light Landler 

feel of the second to the pulsating drive that pushes the listener 

through to the end of the third movement. 

  



  

Symphony No 49 in F minor La Passione 

Joseph Haydn 

1.      Adagio       2.      -Allegro di molto         3.      Minuet and 

Trio  4.      Finale - Presto 

The symphony in the hands of Haydn's predecessors developed from 

the Italian overture, consisting of three movements, allegro, slow 

movement and final allegro. Haydn, of course, expanded the form to 
four movements with a minuet, often a robust village green affair. 

This fairly early symphony is one of his most expressive. He reverses 

the first two movements and we are given a dark mood to open, an 
intensity rarely displayed by his predecessors. The second movement 

shows his consummate skills in imitative counterpoint and the last 

movement fizzes with intense energy. 
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