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Nonet 

Bohuslav Martinu (1890-1959) 

l. Poco Allegro - 2. Andante - 3. A1legretto 

Martinu's music reveals two important influences: the use of form 
with his partiality for the baroque structure of the concerto grosso; 

and the subtle influences of folk music from his 

native Czechoslovakia. Both of these are evident in this late work, 
completed five months before the composer's death from cancer. Yet 

despite being written at speed the music betrays no sign of haste or 

the approaching shadow of death. It still shows his enormous energy 
and finds a range of expression to match the breadth of his total 

musical output. The work is scored for wind quintet - flute, oboe, 

clarinet, horn and bassoon - plus a string quartet of violin, viola, cello 
and bass. Martinu's scoring shows little sign of the traditional 

subdivisions in such a grouping and explores the full range of 

possibilities the combination allows. 

  

  

Sonata for four violins 

Dominic Muldowney (b.1952) 

Dominic Muldowney's search for self-expression has taken him into 

distinctly different territory from that explored by most of his 
contemporaries, but still firmly in the European modernist tradition. 

From avant garde beginnings, he has worked since 1975, first as 

assistant to Harrison Birtwistle and then as Musical Director from 
1981 at the National Theatre. He is therefore imbued with the 



practicalities of music making. This sonata, commissioned by the 

European String Teachers' Association and played initially by the 
Junior Royal College of Music Chamber Orchestra is in one 

movement a practical, playable and modern piece while at the same 

time being an intriguing descendant of the baroque concerto grosso. 

  

  

Serenade in G major K.525: Eine Kleine Nacht Musik 

Wolfgang Amadeus Mozart (1756-1791) 

1. Allegro - 2. Romanze; Andante - 3. Menuetto and Trio - 4. Rondo; 

Allegro 

What is there left to say about this perennial favourite, except to guard 

against cynicism and the bored superiority which can come from 

searching for the ever more esoteric. This serenade is 
another Mozartian gem, beautifully constructed and with immense 

vitality and it is enormously refreshing to look again at it and be 

reminded of its delights. 

  

  

La Cheminee du Roi Rene 

Darius Milhaud (1892-1974) 

1. 

Cortege  2. Aubade  3. Jongleurs         4. La Malousinglade    5. Joutes

 sur l'Arc       6. Chasse a Valabre - 7. Madrigal Nocturne 

Milhaud was born in Aix en Provence, the centre for the most famous 

of the 15th century troubadour courts, that of Rene d'Anjou, popularly 
known as le RoiRene. The chimney piece of the title was a natural 

local shelter and suntrap where he and his courtiers would go to relax. 

It is still a popular picnic spot. The seven movements evoke 
imaginary episodes during King Rene's journey to La Cheminee and 

include troubadour-like lines and hunting sounds and closes in a 

mood of quiet poetry. 

  



  

Minuet and Elegy 

John Ireland (1879 - 1962) 

These two pieces for string orchestra were adapted from 

'A Downland Suite' by the composer. John Ireland was continually 
adapting and revising his work. His perfectionism led him to destroy 

all his music written before the age of 29. He was a pupil of Stanford, 

a teacher of distinction whose stable also included FrankBridge, 
Herbert Howells, Eugene Goossens and others. Ireland's large output, 

including several chamber works, deserves to he better known than it 

is. His music reveals a combination of traditional procedures, 
modality and impressionism, its characteristic 'Englishness' is that of 

restraint and sanity in keeping with theuneventfulness of his outward 

life. 

  

  

Siegfried Idyll 

Richard Wagner (1830-1883) 

In most books about chamber music, Wagner only appears as a 

reference point and influence on others, not a subject of study, and in 
some cases rather dismissively. Siegfried Idyll was none the less 

written to be played on Christmas Day 1870 in the most domestic of 

situations, to celebrate his wife's first birthday after they were 
married, and performed on the staircase of their home. It must have 

been a very large staircase or a very small ensemble; written as it is 

for a Mozart-sized chamber orchestra. Siegfried Idyll is Wagner's 
only masterpiece of 'absolute music'. It is a single non-programmatic 

movement, subtly coloured, often contrapuntal and full of delicate 

nuances. Much of the thematic material is taken from the opera 
Siegfried, plus a German cradle song and some material from an 

earlier unpublished string quartet. 
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