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Sonata No. 3 in 4 parts 

Henry Purcell 

I Grave II Largo III Adagio IV Canzona V Vivace 

This sonata is one of a group of ten string sonatas published in 1697, 
two years after the composer's death. Many of them were written in 

the early 1680s during a period when he had published another group 

of twelve sonatas. Purcell certainly intended a Bach-like harmonic 
scope for the collection. The twelve sonatas are arranged in a 

succession of rising and falling third. Published after his death by his 

wife and funded by subscription, the organisation of these ten sonatas 
was much more haphazard. These sonatas are intended for either solo 

players as a trio sonata or for string ensemble. Neither set of sonatas 

were particularly successful publications, coming at a time when 
English ears were turning increasingly to Italy. Roger North wrote at 

the time of the Twelve sonatas as being 'very artificiall and good 

musick' but despite the composer's own Italianate leanings displayed 
in them, they were 'clog'd with somewhat of an English vein' soon to 

be 'unworthily despised'. But published in 1977 for the first time since 
1697, we can see the quality of the thematic invention 

which make them recognised now as a jewel in our English musical 

heritage. 

  

  

Tribute   

Elizabeth Maconchy 



There is a new awareness of the contribution of women composers to 

the repertoire and Elizabeth Maconchy stands eminent among 
contemporary writers. This tribute to Iris Lemare, written in 1982 for 

solo violin and double woodwind, starts with slow bell-like wind 

sounds giving way to several expansive 
improvisatory style unaccompanied passages for the solo violin. Some 

ferocious repetitive violin notes move through variations in tempo 

before closing in splendid pianissimo resolution with the woodwind. 

  

  

Divertimento on 'Sellinger's Round'   

Michael Tippett 

I Allegro    II       Andante espressivo       III Presto   IV 
Adagio            V  Allegro Assai 

Tippett has always dug deep into this country's musical past for 

inspiration. He is fascinated by the counter and cross-rhythms of the 
Elizabethans, bringing to them a fertile musical brain and a rich 

imagination, made richer by contact with, in particular, Bartok, 

Stravinsky and Hindemith. 

This divertimento, as the title suggests, was uncharacteristically 

conceived as entertainment - light and digestible - and composed for 

small orchestra with untypical haste. The first movement was 
produced to contribute to an Aldeburgh Festival composite work with 

other composers in 1953, all movements of which had to include the 

traditional 'Sellinger's Round' tune. It is a triple time tune written by 
Tippett, typically in 4 time, but enabling him to draw out some nice 

cross-rhythms. Byrd's setting in the Fitzwilliam Virginal Book was 

familiar to Tippett and this five movement suite links us to Byrd's 
time and style across the centuries with thrown-together references to 

Purcell's 'Dido and Aeneas' in the second movement, Arne's 'Comus' 

in the third, a John Field Nocturne in the fourth and Gilbert and 
Sullivan's 'Yeoman of the Guard' in the spirited and almost 

Stravinsky-like finale. The splendid vitality produced by the 

juxtaposition of these pieces mocks the many nationalist pot pourris 
of the early part of this century. 



  

  

L'Horloge de Flore       

Jean Franeaix 

Jean Francaix made his reputation in France between the wars. Taught 
by Nadia Boulanger, he limits himself to a very small harmonic 

vocabulary and therefore his small pieces are by far the most 

successful. The Swedish botanist Linnaeus named a series of flowers 
'The Flower Clock' according to the hour of the day at which each one 

blooms. Written in 1959 for oboe solo and small orchestra, this little 

gem is a series of pieces running continuously and illustrating seven 
of them, 

3 am           Galant du Jour (poisonberry) 

5 am           Cupidone bleue (blue catananche, 
from Southern France) 

10 am         Cierge a grandes fleurs (torch thistle) 

12 midday  Nyctanthe du Malabar (Malabar jasmine) 

5 pm           Belle-de-Nuit (belladonna or deadly 

nightshade) 

7 pm           Geranium triste (mourning geranium) 

9 pm           Silene noctiflore (night-flowering catchfly) 

  

  

Serenade No.2 in A major, Op.16        

Johannes Brahms 

I        Allegro Moderato 

II       Scherzo 

III      Adagio non troppo 

IV     Quasi Menuetto V Rondo 



The two Serenades Op.ll and Op.16 mark Brahms' first steps towards 

large scale orchestral composition. Plagued with self-doubt, he felt the 
power of Beethoven's symphonies belittling his attempts at 

symphonic form. This second Serenade for small orchestra is a rich, 

mellow work with violins giving way to violas as the highest string 
line. In the first movement, a chorale-like song is followed swiftly by 

Brahms' favourite juxtaposition of three and twos and a double dotted 

wave like figure. 2/4 patterns over a 3/4 metre appear again in the 
Scherzo. The expansive Adagio with a widely arched wind cantilena 

is interrupted by passionate and dramatic string accents and magical 

key change. The fourth movement is relatively gentle and hesitant, 
but by the Finale we believe in the title 'Serenade' at last as a 

flight energy, topped off by the slightly cheeky piccolo, to close the 

work. 
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