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Brandenburg Concerto No.6 in B flat major 

Johann Sebastian Bach (1685-1750) 

Allegro: Adagio ma non troppo: Allegro 

This is the last of the six concerti grossi dedicated to the Margrave of 
Brandenburg in 1721. The original scoring is for 

two viole da bracchia (an alto rather than a tenor instrument), 
two viole da gamba, a cello, and bass part played by the violone, a six 

stringed bass-survivor of the viol family. It is common today to lay 

out the score for two violas, three cellos and double bass; as in 
tonight's performance. Bach relied on a continuo harpsichord part to 

fill in his harmonies with delicacy; conforming to a strict musical 

tradition at that time handed down as part of their education to every 
young musician. The only continuo part for these concertos that has 

survived for the keyboard player with Bach's own figuring is that of 

this concerto, number six. 

As if the instrumentation was not already rather rich, Bach adds to the 

sonorities of the first movement by writing much of the two solo viola 

parts as a canon separated by one quaver only, broken up by a more 
lyrical solo figure based upon the opening two notes of the 

movement. This gives way to an intense melodic line of almost 

romantic tendency in the second which is reminiscent of the Double 
Violin Concerto. The work ends with a sturdy, vigorous jig-like finale 

with relentless forward movement. 

  

Sextet for Piano and Wind Quintet 

Francis Poulenc (1899-1964) 

Allegro vivace: Divertissement: Finale 



Poulenc was a musical clown of the first order, a brilliant mimic and 

an adroit craftsman who pieced together a collection of musical styles 
to form an unmistakable style of his own. Wind players enjoy a large 

repertoire of Sonatas and chamber pieces by Poulenc. His Sextet was 

written between 1932 and 1939. The Allegro opens with a dramatic 
fanfare before a short chromatic phrase is tossed from instrument to 

instrument. A bassoon cadenza leads to a slower passage before a 

return to the opening material. The Divertissement is slow and lyrical, 
and mirrors the first movement with a quick central section. The 

Finale is in quick duple time, concluding with a slow reflective 

passage. 

  

Danse Sacree et Danse Profane 

Claude Debussy (1862-1918) 

In 1897 the firm of Pleyel developed a chromatic harp, having a string 

for each semitone throughout its range. Pleyel supplied harps to the 

Brussels Conservatoire, and in 1904 he shrewdly commissioned 
Debussy to write an examination piece for chromatic harp to be used 

at the school. The piece takes the form of two dances of contrasting 

character. As one would expect, his writing for the chromatic harp is 
highly effective and is fortunately readily adaptable to the modern 

pedal harp. 

Danse sacree is modal and slow, evoking the ancient lineage of the 
harp. The instrument's elemental sonority is beautifully blended with 

string instruments amid the play of Debussy's shifting harmony. With 

a brief passage by itself, the harp leads directly into 
the Danse profane. The disarming simplicity of this waltz is fashioned 

with modal tonality and skilful modulation but its clarity, lyricism 

and lightheartedness give it the flavour of a French popular song. 
There could hardly be a greater contrast with the towering sonorities 

of La Mer which were already forming in Debussy's mind. 

  

Ancient Hungarian Dances from the 17th Century 

Ferenc Farkas (1905-) 



Intrada (Overture): Lassu (Slow): Lapockas Tanc ("Shoulder Blade" 

Dance): 

Chorea (Round Dance): Ugros (Swineherd's Dance) 

Ferenc Farkas studied in Budapest and Rome. As a conductor in 

Theatres in Hungary, Farkas' reputation lies in his operas and stage 
music and is known for its humour. Farkas was also a pioneer in the 

rediscovery of the ancient Hungarian music locked in manuscripts for 

centuries. His translations, mostly for modern instruments, recall the 
atmosphere of the past and the times of Austrian and Turkish 

occupation. For more than 25 years Farkas taught composition at the 

LisztFerenc Academy of Music in Budapest, being the tutor of most 
of the eminent contemporary Hungarian composers. 

These five short pieces scored for wind quintet display a lively mix of 

character. The first four are ternary in structure, the last is an 
increasingly furious rondo. 

  

Festina Lente 

Arvo Part (1935- ) 

Arvo Part was born and brought up in Estonia, where at times he has 

been officially recognised as an Estonian and at other times censured. 
His music is of a kind that makes one feel it could have been written 

250 years ago and yet could only be composed today. "Time and 

timelessness are connected". This short single movement work, 
written in 1988, explores the rich sonorities of a string orchestra and 

harp. A gentle, legato sound marked `ppppp' and muted at the 

beginning moves through to very loud, strong and vibrant sound and 
returns back to nothing. Lines gently overlap, imitate, are delayed, are 

sustained and rising and falling 6ths and 7ths begin to emerge as the 

work progresses. 

  

Concerto for Horn and Orchestra 

Paul Hindemith (1895-1963) 



Moderately fast: Very fast: Very slow - moderately fast -fast - lively - 

slow 

Hindemith wrote his Horn Concerto in 1949 for Dennis Brain who 

gave the first performance in Baden-Baden in 1950, the composer 

himself conducting. The work is scored only for woodwind, timpani 
and strings and is most unusual in design. The first two movements 

are miniatures, the first being in Sonatina form - that is to say, with a 

clear first and second subject but without development. It is extremely 
concise and almost martial in spirit despite the constantly changing 

bar-lengths. The second movement is a tiny Scherzo which races 

through a miniature Rondo before the horn brusquely dismisses it 
with a brief fanfare. All the themes have the odd characteristic that 

they reappear with their notes displaced rhythmically, the notes which 

were previously on strong beats becoming syncopated in repetition. 
The third movement is palindromic in form with the quickest section 

in the centre. The outer parts are thus slow movements with the effect 

that the Concerto ends extremely slowly and quietly in a most 
unconventional way. 
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