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Concerto Grosso Op. 6 No. 1 in D major 

Corelli (1653-1713) 

Largo, Allegro, Largo, Allegro, Largo, Allegro, Allegro. 

This first of a set of twelve concerti grossi sets the model for those 
that follow. With a concertino group of two violins, cello and 

continuo there are all the expected contrasts with 
the ripieno strings, chordal embellishments, fugati passages and the 

brilliant sonorities of an open key like D major. A relatively 

unfamiliar work, the third Largo is remarkably similar to one in the 
later and much better known Christmas Concerto. 

  

Serenade in D minor Op. 44 

Dvorak (1841-1904) 

Moderato, quasi marcia; Minuetto - Tempo di Minuetto; Andante 

con moto; Finale - Allegro molto. 

This gem of a Serenade written in 1878 for ten wind instruments, 
cello and bass, was first performed in Prague in the same year. The 

first movement is cheerful and even comic in its village band style 

march. The second, despite its title of a minuet, is 
a slowish Bohemian folk dance with a syncopated Furiant in the 

middle. The gently unfolding slow movement is very skilfully scored 

almost as a love song and the finale bubbles to a close, stopping only 
for a reminder of the band music from the first movement. 

  

Bachianas Brasileiras No 5. for Soprano and Eight Cellos 



Villa-Lobos (1887-1959) 

Aria Cantilena, Adagio Dansa Martelo, Allegretto 

The Aria is like a Brazilian lyric song, written in 1938 with words by 

Ruth Correa. The soprano enters above the continuous 
accompaniment of the pizzicato cellos, as if in a serenade. At the end 

of the wordless first part of the Aria the melody is continued on solo 

cello while the other seven cellos continue with their guitar-like 
accompaniment. The next soprano entry is with the words of the 

Correa poem. At the end of the middle section, the soprano returns to 

the opening melody - this time humming, giving it a haunting, 
meditative quality. The second movement, Dansa, represents, 

according to Villa Lobos 'a persistent and characteristic rhythm much 

like the emboladas, those strange melodies of the Brazilian hinterland. 
The melody suggests the birds of Brazil'. 

  

Prelude and Fugue 

Bach (1685-1750) 

Adagio Lamentoso, Andante Sostenuto et Cantabile 

This Prelude and Fugue is arranged by Villa-Lobos from two of 
Bach's 48 Preludes and Fugues and provides the perfect foil for 

his Bachianas Brasileiras, highlighting the similarities between them: 

the singing qualities of the instrumental line, syncopated rhythms and 
counterpoint. 

  

Three Pieces in Olden Style 

Gorecki (1933- ) 

Poland has thrown up a number of remarkable composers since the 

Second World War, 
including Penderecki, Panufnik, Lutoslawski and Gorecki, in a way 

that has prompted commentators to ask if there is a link between 

political oppression and artistic freedom. According to Lutoslawski, 
`we did not have a tradition as rich as that of the Germans, Italians or 

French... we are fresh... We write music more to be heard than 



discussed.' These three pieces combine contemporary musical idioms 

with folk traditions, and show a reduction to very simple tonal 
material and the obsessive repetition that became a feature of his 

music in the 1970s. The slow, clean-lined outer movements enclose a 

short, modal and very rhythmic folk tune as the centrepiece. 

  

The Birds 

Respighi (1879-1936) 

I Preludio                                         II La Colomba (The 

Dove)              III La Gallina (The Hen) 

IV L'Usignolo (The Nightingale)   V Il Cuccu (The Cuckoo) 

Respighi regularly used other stimuli for his work - folk melodies, 

Gregorian modes and, in The Birds, old Italian instrumental sources. 

The Prelude borrows an air from Pasquini, the Dove comes from 
de Gallot and the Hen from a Rameau keyboard piece. The 

Nightingale is based on a 17th century English composition in which 

is hidden a snippet of Wagner, and the final Cuckoo comes from a 
Toccata by Pasquini again. The work contains some gems of light, 

subtle orchestration and appropriate harmony which make it a lovely, 

gentle homage to the seventeenth century from the twentieth. 
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