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Two Pieces for Small Orchestra 

Delius (1862-1934) 

On Hearing the First Cuckoo in Spring, 

Summer Night on the River. 

`When Delius sings of the English countryside it is not in terms of 

English folk song. It is in terms of poised chromatic harmonies, 
infinitely gentle and redolent of sheer laziness.' (Demuth) 

These two pastoral pieces, often played as a pair, reflect Delius' 

sympathy with the English countryside despite his long absence from 
it when he lived in France. While never a real Impressionist, there are 

some parallels in style with Debussy. Certainly colour, both 

instrumental and harmonic, predominates in his music over texture 
and form. 

This first delightful piece of illustrative music, written in 1912, is 

easily associated with the downs and hills of England, even though it 
might very well have been suggested by either a French or an English 

cuckoo. The cuckoo has quite a musical literature of its own: it is 

found in several 17th century English madrigals, early keyboard 
music, Purcell's `Fairy Queen', Vivaldi's `Cuckoo Concerto' through 

Beethoven's sixth symphony, to Delius' offering. Summer Night on 

the River, written a year earlier, could be said to perfectly realise the 
river that flowed at the end of Delius' garden in France. 

  

Mladi      Suite for flute/piccolo, oboe, clarinet, French 

horn, bassoon and bass clarinet 

Janacek (1854-1928) 



Andante; Moderato; Allegro; Con moto 

Following in the footsteps of Smetana and Dvorak, Leos Janacek was 
a major figure in the Czech School of the early twentieth century. 

Like Dvorak and Suk, contemporaries in that school, his earliest 

influences came from the choir and band of his local village. Despite 
a short study period abroad, he remained true to this tradition 

throughout a remarkably prolific and energetic musical life. His work 

in the field of Moravian folk music collection is of comparable value 
and scale to similar work by Bartok and Kodaly. He rose to his full 

stature in his operas, the strength of which are only recently being 

recognised in this country. 

The first performance of Mladi, meaning `Youth', took place in 

October 1924 on Janacek's 70th birthday - a splendid contrast. It is 

not, however, merely nostalgic. It moves from extreme gaiety to 
melancholia, from wild to sombre mood. It is complex both 

rhythmically and structurally, and demonstrates a totally absorbed and 

integrated attitude towards his folk music. 

  

Concerto in A minor for Two Violins, Strings & Continuo 

Vivaldi (1678-1741) 

Allegro; Larghetto e spiritoso; Allegro 

The emergence of the solo concerto occured quite naturally in the first 

decade of the eighteenth century. It was common to produce them in 
sets - in this case twelve, entitled L'Estro Armonico, 

Op.no.3. Vivaldi's vast output also includes solo concertos for flute, 

oboe, bassoon, mandoline and cello. 

As a violinist, Vivaldi had at his disposal a very good orchestra at the 

girls' school in Venice where he taught. He was therefore able to 

guarantee players for anything that he wrote. Contemporary observers 
comment on the numerous concerts that were available to visitors, 

where the players were always young women - an intriguing thought. 

  

Two pieces for the Dawn 



Duxbury 

Aurora, 

Light Falling (First performance) 

'I first heard Aurora in a dream state in the early hours of the dawn. It 
was written in 1989 and performed at the Peckleton Festival that year. 

At Geoffrey Burgoris suggestion, I added Light Falling as a 

companion piece in 1992. The source of inspiration is the experience 
of light literally falling as early morning shafts delicately pierce the 

night's veil. This image is compared to snow falling lightly like soft 

downy feathers to form a new brighter landscape of light.' (Rosemary 
Duxbury) 

  

Symphony No.29 in A major, K. 201 

Mozart (1756-91) 

Allegro Moderato; Andante; Menuetto; Allegro con spirito 

This symphony was written in 1774. This was a relatively light year 
in terms of Mozart's output; he wrote just two Missa Brevis, a 

Serenade, a Bassoon Concerto, and four symphonies. However, in 

these symphonies we see Mozart developing the symphonic form into 
something more substantial than in his previous works. 

The A major symphony is a real delight. Oboes and horns alone 

support the strings here, and yet it is far more than a string 
divertimento. Two substantial inner movements are sandwiched by 

movements of great vigour. The first movement opens immediately 

with a strong octave driven motif which Mozart instinctively knows 
will work well in counterpoint. The slow movement is in full sonata 

form with a coda, and the Minuet is more vigorous than elegant. The 

octave motif of the opening is equally important in the final 
movement - pure opera buffa with its rushing scales and breathless 

excitement. 
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