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Apollon Musagete for strings 

Igor Stravinsky 

Naissance d'Apollon: Variation d'Apollon: Pas d'Action: Calliope: 

Polymnie: Terpsichore: Apollon: Pas de Deux: Coda: Apotheose. 

Apollo, written in 1927, reflects a renewed interest in strings by 

Stravinsky after some very economical post-war writing. He 
described this work as having the string texture of "multi-sonorous 

euphony" with divided cellos as well as violins. It is the latest in a line 

of ballets, first performed in Washington but originally written for a 
Diaghilev production in Europe and evokes the court ballet of 17th 

century France as a suite of dances. In the masque, the god is born, 

dances with goddesses and the three muses and ends with a lively 
coda followed by a largo Apotheosis. 

  

Serenata in Vano 

Carl Nielsen   

Neilsen as a young bugler in the army eventually rose to be a 

conductor and director of high repute in Copenhagen as well as a 

prolific composer with a wide range of expression. This delightfully 
humorous piece written in 1914 is scored for a unique combination of 

instruments - clarinet, bassoon, horn, cello and bass - and is 

consequently infrequently performed. A warm up section leads to the 
serenade proper and the work ends with a band marching in retreat 

distinctly out of step. 

  



Fantasias 1 & 2 

Orlando Gibbons  

Gibbons was not a prolific composer and is, perhaps, best known for 

his madrigals. However, his contribution to English Consort music is 

a delight and a challenge to play. Deceptively simple, the fantasias are 
a rhythmic and harmonic minefield with cross-rhythms, overlapping 

phrases, modal harmony and a plethora of false relations. 

  

Brandenburg Concerto No 2 

J. S. Bach       

Allegro: Andante: Allegro assai 

This concerto, one of the six concerti grossi dedicated to the 

Margrave of Brandenburg was written in 1721 and uses trumpet, 
flute, oboe and violin as the concertino group of soloists. The trumpet 

adds a martial, heroic colour to an otherwise common combination of 

instruments in the outer movements which have the strong rhythmic 
drive of Bach's characteristic baselines. The middle movement is a 

triple sonata with flute, oboe and violin plus continuo only. The final 

movement begins as a fugue but is not sustained and the same vigour 
and brilliance takes over to the end. 

  

Dies Natalis 

Gerald Finzi 

Intrada: Rhapsody: The Rapture: Wonder: The Salutation. 

This gem by a rather isolated figure in English music is one of his 
many finely varied vocal works. Many of his songs and song cycles 

show great freshness, independence and a high standard of 

craftsmanship. His approach to mood and the verbal problems of the 
text are thorough. In this work the mystical text by 

Thomas Traherne leads to a high level of intensity throughout. The 

string writing is rich in texture and is as warm with the small string 
forces of tonight's performance as in one with larger numbers of 

players. 



  

Appalachian Spring 

Aaron Copland      

This work is the result of a happy collaboration in 1944 with Martha 
Graham and won Copland the Pulitzer Prize the following year. It is 

played this evening in its original version for thirteen instruments. It 

is the Shaker tune and its variations that remains obstinately in the 
mind at the end of this through composed work and his idiosyncratic, 

clean and functional style make it a delight to the ear. The action of 

the ballet concerns 'a pioneer celebration in spring around a newly 
built farmhouse in the Pennsylvania Hills in the early part of the last 

century. A young couple enact the emotions, joyful and apprehensive, 

that their new partnership invites and at the end are left quiet and 
strong in their new home. 
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