
 
 

        
 
 

Mozart 
Impresario Overture 

Finzi 
Love’s Labour’s Lost 

Vaughan Williams 
The Lark Ascending 

Mozart 
Symphony No. 41 “Jupiter” 

 
 

 
 

Out of This World 

St Mary’s Church 
Wirksworth 

Saturday 15th September 2012 

Innovative Concerts 
   Inspiring  Directors 

Exceptional Musicians 

 

Musical Director: Clym Stock-Williams 
Solo Violin: Emanuela Buta 



The award winning Helix Ensemble 
is an experienced group of 
musicians based in the East 
Midlands who enjoy performing 
chamber or small orchestral music.  

 

The Helix Ensemble aims to introduce a variety 
of contemporary works by composers in the 
region performed alongside more familiar 
pieces.   

The Helix Ensemble has given the first 
performances of more than 20 new 
compositions since their foundation in 1992.   

The Helix Ensemble would like to thank St 
Mary’s Church and the Wirksworth Fringe 
Festival for their support of evenings concert. 

Find out more about the Helix Ensemble, and 
future concerts, on our website or join our 
mailing list by leaving your details with one of 
the members of the Helix Ensemble during the 
evening. 
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Mozart Impresario Overture 

  

Finzi Love’s Labour’s Lost 

  

Vaughan Williams The Lark Ascending 

---------     Interval     -------- 

Mozart Symphony No. 41 “Jupiter” 

 

 



Wolfgang Amadeus Mozart (1756 - 1791)  
Overture: The Impresario K. 486 

Der Schauspieldirektor (The Impresario) is a comic 
Singspiel written by Mozart to a German libretto by 
Gottlieb Stephanie, an Austrian Schauspieldirektor.  
Mozart wrote the opera as his entry in a musical 
competition “Spring Festival on a Mid-Winter’s 
Day,” in February 1786 that was arranged by Holy 
Roman Emperor Joseph II at the Schönbrunn Palace 
in Vienna.  The competition was to pit a German 
singspiel against an Italian Opera.  It featured a 
newly composed, one-act opera buffa by Court 
Composer Antonio Salieri (Prima la musica e poi le 

parole — First the Music and then the Words, a theme treated again 150 
years later by Richard Strauss in his last opera, Capriccio), and the one-act 
farce; The Impresario, which featured a few interpolated musical numbers by 
Mozart.  

The score of The Impresario contains some music of outstanding quality; 
however it is rather a pity that, due to the meagre plot and rather nonsensical 
libretto, this work is seldom performed.  However, the most valuable part of 
it, the concise Overture, has become one of the popular concert overtures.  

Though an apparently simple piece of music, it shows the mature Mozart at 
his best. Like most of his other overtures, it does not contain any references 
to the subsequent musical comedy, its main purpose being to rouse listeners 
to an elevated mood and to prepare their receptiveness for the following 
show. The overture demonstrates Mozart's ability to fill a miniature and 
conventional framework with music of grace, humour and lithe strength. 
Powerful unisons of the whole orchestra alternate with delightful tunes in the 
violins and woodwind followed by a short development fully exploiting the 
contrapuntal possibilities of the vigorous main theme. This leads to a 
recapitulation and a short coda which, with a few vigorous chords, brings this 
buoyant, good-humoured overture to a rousing finish. 
  



Gerald Finzi (1901 - 1956)                         Love’s Labour’s Lost 

Gerald Finzi (1901-1956) was a contemporary of 
William Walton, however he belonged far more 
closely in musical style to those born a 
generation earlier: especially Vaughan Williams 
and Delius.  He is perhaps best-known for his 
songs, usually meditative and melancholy, but 
perfectly reflecting the poetry he identified 
with, in particular Thomas Hardy. 

He composed incidental music for a BBC Home 
Service radio production of the Shakespeare 
play “Love’s Labour’s Lost” in 1946.  
Accustomed to a long gestation period for his 
earlier pieces, which normally underwent 
several revisions in his perfectionist hands, Finzi 
was astonished to be given a deadline of three 

weeks to complete the set of pieces required.  Instead of working to his 
disadvantage, however, it released a new confidence within him.  The fluency 
and increasingly adventurous nature of his later works – up until his early 
death from smallpox exacerbated by Hodgkin’s lymphoma – have been 
attributed by some to this experience. 

Originally written for 16 instruments, the incidental music was expanded into 
a concert suite for chamber orchestra during 1952 and further in 1953.  The 
larger version of 1953, played tonight, included some new livelier music, at 
the suggestion of a friend who believed that the suite as it stood contained 
insufficient variation in tempi. 

The suite has ten short movements.  It opens with an Introduction containing 
depictions of the main noble characters in the play: the disdainful Princess of 
France and her entourage; Ferdinand, the King of Navarre and his court; the 
pompous swordsman Armado. Further characters follow: Moth, the 
wisecracking page boy for Armado; and Mercade, the messenger bearing 
news of the King of France’s death near the end of the play.  Two scenes from 
the play, a Hunt and the masked Dance, lead through to portrayals of some 
Clowns, who are labelled so either by trade or by pretentious vanity.  Before 
the Finale, three ravishingly beautiful Soliloquys express the three sonnets 
written to the objects of their affection by Ferdinand and two of his lovelorn 
lords.  



Ralph Vaughan Williams (1872-1958)    The Lark Ascending 

The Lark Ascending is subtitled Romance for Violin 
and Orchestra and was written in 1914, the year of 
the outbreak of World War l, but was not 
performed until after the war, in 1920. The score is 
prefaced by a quotation from a poem by George 
Meredith, a Victorian author and poet who was 
both long-lived and prolific, though now largely 
forgotten. 

This piece is hauntingly prophetic. Written on the 
eve of a war which was to wipe out a whole 
generation in the mud and blood of the trenches, 
the lark sings in a landscape already devoid of 

people. Beginning and ending with the lark alone in a completely empty sky, 
even the folk melody of the central section seems a little unreal, as if the 
people exist only in our imagination. There is certainly much beauty here but, 
as so often in Vaughan Williams' best music, there is also something deeper. 

 

He rises and begins to round 
He drops the silver chain of sound  
Of many links without a break, 
 
In chirrup, whistle, slur and shake. 
  -  -  -  -  -  - -  - -  -  -  -  -  -  -  - -  -  
For singing till his heaven fills,  
'Tis love of earth that he instils,  
And ever winging up and up,  
Our valley is his golden cup,  
And he the wine which overflows  
To lift us with him as he goes 
  -  -  -  -  -  - -  - -  -  -  -  -  -  -  - -  -  
 
Till lost on his aerial rings 
In light, and then the fancy sings. 

 

----------------------       Interval       ---------------------- 



Wolfgang Amadeus Mozart (1756 - 1791)   
Symphony No 41 in C, “Jupiter”, K. 551  

1.  Allegro vivace    2.  Andante cantabile  
3.  Menuetto and trio (Allegretto) 4.  Molto allegro  

This is the last of the three symphonies Mozart wrote between June and 
August 1788.  It was composed at a time when he was pawning various 
possessions to keep his family alive. Unusually, we do not know for what 
occasion they were written, but it seems likely that Mozart intended these to 
be performed in London where it was possible to make large profits, as Haydn 
had discovered.  The nickname of this work came from the famous London 
publisher Vincent Novello in August 1829 – he wrote in his diary: "Mozart's 
son said he considered the Finale to his father's Sinfonia in C – which Salomon 
christened the Jupiter – to be the highest triumph of instrumental 
composition." This name-giver was the impresario Johann Salomon who was 
responsible for Haydn's two London visits and might indeed have been 
responsible for Mozart's too if an invitation in December 1790 had been 
accepted. 

The opening of the symphony features trumpets, drums and unisons 
alternating with  pleadings from the strings, and this could have been written 
by any symphonist in the preceding twenty years; but truly magisterial is the 
way Mozart makes the 'pleading' into a connecting tissue. Its momentum is 
broken by a silence before a tune from Mozart’s comic opera ‘Un bacio di 
mano’ (A kiss on the hand) which plays a big part in the development. The 
slow movement, with its muted violins, is the apotheosis of the ornate song 
which bewitched Mozart since his Italian days. The last symphonic minuet is 
one of the stateliest, and its trio uses the witticism of beginning its phrases 
with the harmonic cadence which usually ends such things. The celebrated 
finale begins with a theme of four notes that Mozart had used many times 
before, and is followed by a profusion of ideas woven into a finely organised 
sonata form movement on the largest scale.  

This last symphony by Mozart is an impressive end to the journey that he had 
travelled in his symphonies, from light-hearted entertainment to serious 
works of art.  



Emanuela Buta – Violin 

 
Emanuela Buta came from Romania in 2001 to 
study at Wells Cathedral School in Somerset and 
then at the Royal Northern College of Music with 
Richard Ireland. This was followed by an MA at 
the Royal Academy of Music with Maurice 
Hasson, where she won the Doris Faulkener solo 
violin award and the honorary Diploma.  Every 
year between 1999 and 2001 she won the 
National Romanian Solo competition and, since 
the age of seven, has been invited to give solo 
appearances with the Arad Philarmonic Orchestra 
in Romania.  
In April 2005 Emanuela won the National Youth 
String Quartet Competition held in London as a 

member of the Azzura String Quartet.  Between 1997-2004 she was invited to 
attend Pro Corda, The National School for Young Chamber Music Players, 
where she had the privilege to work with Sir Colin Davies, Dr. Ioan Davies, Dr 
Christopher Rowland, Mark Messenger, Howard Davis, Simon Rowland-Jones, 
members of the Delme Quartet, Israël Piano Trio, Leopold String Trio, 
Endellion String Quartet and Wihan String Quartet of Prague.  Emanuela was 
supported by Prince Paul of Romania throughout her studies, together with 
the Musicians Benevolent Fund and John Lewis Partnership.  Emanuela was 
invited personally by Gianandrea Noseda, conductor of the BBC Philharmonic 
and Israël Philharmonic, to play in his Settimane Musicale orchestra in Stresa, 
Italy in 2006 and 2008.  

Emanuela teaches regularly at Pro Corda, and in 2008 she was appointed 
violin professor at the Royal Welsh College of Music and Drama in Cardiff, and 
at Oxford University.  Emanuela is a member of FeMusa String Ensemble with 
whom she tours in the UK and internationally in Oman in October 2012.  She 
is also a member of the First Violin section of the Oxford Philomusica. 

In April 2012 Emanuela returned to Romania to perform the Glazunov Violin 
concerto and in January 2013 she has been invited to perform the Bach 
Double Violin Concerto alongside Carmine Lauri (Concert master of the LSO) in 
the Baroque International Festival in Malta as well as in a private concert 
hosted by the country's President. 
  



Clym Stock-Williams – Musical Director  

 

Clym started playing the ‘cello at the relatively 
late age of 8, and began taking it seriously when 
he moved to Wells Cathedral School at 16 to take 
up a scholarship as a Specialist Musician.  While 
there he also began conducting: first choirs and 
then taking rehearsals of the school orchestra, 
including the Shostakovich ‘cello concerto, with a 
fellow student as soloist. 

Despite choosing to pursue a career in physics, 
Clym took full advantage of the musical 

opportunities available at Oxford University.  He played ‘cello in all the 
University orchestras, as well as singing tenor in Exeter College choir and 
playing the organ for a local church.  He also continued conducting, 
particularly in successfully auditioning for the Holywell Chamber Players, a 
University chamber orchestra focusing on Classical and 20th century 
repertoire.  He was also director of the Christ Church college orchestra during 
his last year.    

Since moving to the East Midlands five years ago to begin a career in 
renewable energy, Clym has taken an increasingly active part in the musical 
community, where he has felt warmly welcomed by groups such as the 
Nottingham Philharmonic Orchestra and the Helix Ensemble. 

Clym is an alumnus of the renowned Canford Summer School of Music 
conducting course, where he received tuition from George Hurst.  He is 
currently studying conducting in London with Toby Purser. 
  



 
 

Musical Director – Clym Stock-Williams 
 

Violin Alison Axton Flute Jo Conquest 
 Jane Benson  Annette Negus 
 Andrew Chadwick   
 Sarah Cresswell Clarinet Sheila Douglas 
 Karen Eveson  Kate Fox 
 George Fletcher   
 Claire Seedhouse Oboe Anne Allcock 
 George Sutcliffe  Daniel Saunders 
 Morag Thomson   
 Pauline Toon Bassoon Sarah Brookman 
   Shelagh Thomson 
Viola Elspeth Brien   
 Pete Johnston Horn Julian Haslam 
 Sally Smith  Nigel Moore 
    
‘Cello Margaret Chadwick Trumpet Bob Garner 
 Steven Halls  Trevor Lax 
 Naomi Turner   
 Christina Warner Percussion Kieran O'Riordan  
   Susie Woodward 
Bass Peter Smith   



 
 

 

 If you are you interested in advertising in our programme or sponsoring  
Helix Ensemble for anything from coffee to a concert 

please contact Anne: 0115 972 6377 

Swann Cottage
A two bedroom holiday 

cottage in south 

Derbyshire overlooking 

the River Derwent.

For photographs, details, prices and 
availability go to:

www.swanncottage.co.uk
20% of booking fee goes to The Helix Ensemble if you mention this advertisement 

at time of booking (conditions apply)



 
 

Saturday 19 January 2013 
St Andrew’s Church, Countesthorpe 

Musical Director: Roger Coull 

Malcolm Arnold 
Serenade  

Benjamin Britten  
Sinfonietta 

Andy Evans 
The Joy of Small Things 

 

Saturday 18 May  2013 
St Barnabas, Nottingham (venue to be confirmed) 

Musical Director: Richard Roddis 
Piano: Clive Pollard 

Benjamin Britten 
Cantata Misericordia 

Gerald Finzi 
Eclogue 

http://www.sinfoniachorale.co.uk/

